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A complete introduction to playing organ music is found in this first book. Basic 
fundamentals in music reading are presented through actual melodies as well as 

easy-to-understand and easy-to-play exercises which will quickly develop your 
manual playing and the combination of manuals, pedal keyboard and expression 
pedal. Practically every page includes special pedal practice patterns. 


Published by MUSIC OF TODAY, inc. 


| a Copyright © 1958 ond 1959 by ETHEL SMITH MUSIC CORP. 


MANUALS or KEYBOARDS 


Spinet Organ has two manuals. The upper is called the ‘Swell’, the lower is called 


KEY NAMES 
Il key names on the manuals have letter names: A, B, C, D, E, F, and G. 
~aiad ] 
; f i NOTES i, 
z. ;, Notes are used to indicate what keys to play: , . ° 
STAFF 


; Notes are placed on a STAFF. The musical staff has five lines and four spaces, counting from 
the bottom up. 
Ba, 
- i 
| 


a 
€ 


pao eS oenrar = heSpace ca 


— CLEF SIGNS 
At the beginning of a line of music the CLEF SIGN is used to indicate which hand is to play. 


a ele ree) 


TREBLE CLEF BASS CLEF re 
(right hand) (left hand) A 
ine ‘“G”’ makes 4th line ‘‘F”’ > 


GRAND STAFF 


ed by a BAR and a BRACE are called the GRAND STAFF. ” . 
-S is called a MEASURE. The last measure of a piece of music — 


NAMES OF NOTES AND RESTS 


And The Number Of Counts For Each 


-_NAME 
WHOLE 


HALF 
DOTTED HALF 
QUARTER 

| EIGHTH 
TIME SIGNATURES 


The TIME SIGNATURE is placed on the staff at the beginning of a piece of music to indicate 
how many beats there are to each measure, and what kind of note receives one count. 


2=Two counts for each measure 3= Three counts for each measure 


4=Each quarter note receives one count 4.= Each quarter note receives one count 


4.=Four counts for each measure 


4=Each quarter note receives one count 


MIDDLE “C” ON THE MANUALS 
Middle "Cc" 


| PIPEPITreleneelne ote \ 


Locate the group of two black keys _ 

above the name plate on the organ. 
The first white key to the left of 
this group is MIDDLE “C”", UPPER 
MANUAL. Below is MIDDLE “C 


LOWER MANUAL, 
Middle "C" pf * 
MIDDLE “C” ON THE GRAND STAFF 


2 me. ‘ 


UPPER MANUAL 


oe 


BASS PEDALS 


ie PEDALS are named like the keys on the manuals. They are played with the toe of the left 
oot. 


“STOP TABS” and what they mean - - - - 


STOPS FOR THE UPPER KEYBOARD (MANUAL) . . . The top two rows of tabs control the t 

for the Upper Keyboard. They are called ‘STOPS’ because they ‘stop’ the particular voice when 
in the ‘off’ position. They may be played singly or in any combination. When all tabs are in a 
horizontal position they are ‘off.’ Tilting a tab forward ‘turns on’ that particular voice. 


STOPS FOR THE LOWER KEYBOARD (MANUAL). . . The white tabs in the lowest row control the 
tones or ‘voices’ for the Lower Keyboard. Play them singly or in any combination. 


STOPS FOR THE PEDAL KEYBOARD ... The black tab located third from the left in the third 
row of tabs is Pedal 16’ and 8’. It controls the tone or voices of the 13-note pedal keyboard. The 
three white tabs—pedal soft, pedal medium, and pedal full, control the volume of the pedal 16’ 


and 8’. 


Registrations usually appear to the right, under the title of a piece, and above the composer’s 
and/or writer's names. 
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MANUAL REFERENCE CHART 


Middle C 


TTPTHATeeliiat ttt 


I/LJALLJSLLIL LLL 


etc. 


Middle C 


PEDAL REFERENCE CHART 


PLAYING THE MANUALS 


Hand Position 
Middle C RIGHT HAND 


| Middle C LEFT HAND 


ALL LOWREY MODELS 
(Swell Pedal Open About Half-Way) Upper: Solo 8’, Clarinet 8/ 


Lower: Solo 8’, Trombone 8’ 


STEPPING UP AND DOWN 


2 — Two Counts Each Measure A = Quarter Note = One Count 
4 = Quarter Note = One Count d — Half Note = 2 Counts 
Quarter note —m. = Half Rest receives Two Counts 


Upper Manual 3 


Shey 


PEDAL PRACTICE 
(Use Pedal Sustaining Control) 


REGISTRATION for all exercises: PEDAL 8’ 
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SKIPPING UP AND DOWN i 


ALL LOWREY MODELS 
Upper: Solo 8’, Clarinet 8’ 


[BOTH HANDS ON UPPER MANUAL] 


ALL LOWREY MODELS 


4. [BOTH HANDS LOWER MANUAL] Lower: Solo 8’, Trombone 8/ 
1 3 5 3 4 
1 s 5 3 1 3 = 5 


REPEATING UP AND DOWN 
ALL LOWREY MODELS 
Upper: Solo 8’, Clarinet 8’ 
Lower: Solo 8’, Trombone 8’ 
= Four Counts Each Measure -= — Whole Rest receives Four Counts 
= Quarter Note = One Count 


(Whole Rest) 


PEDAL PRACTICE 


oe = Whole Note = 4 Counts 


+ 


ALL LOWREY MODELS 
ALL LOWREY MODELS 


Upper: Solo 8’, Clarinet 8’ “i 
Lower: Solo 8’, Trombone o 


(Piennitss 21 | 


[HANDS TOGETHER] 
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NEW REGISTRATION 


3 — Three Counts Each Measure ALL LOWREY MODELS 
4 = Quarter Note = One Count 


Lower: Solo 8’, Melodia 8’ 
[Both Hands On Lower Manual] 


(The Whole Rest in serine 
indicates silence for the en- 
tire Measure.) 


on the same line or space 
t struck, but is held down, 
ses both notes to be held 


ALL LOWREY MODELS 


Upper: Solo 8’, Clarinet 8’ 
Lower: Solo 8’, Melodia 8’ 


IN 


oo 


A long curved line over or under a group of notes is called a SLUR. It indicates a musical thoy 


or sentence. All notes in a SLUR’ are bound together smoothly, and connected. This is ca 
LEGATO. 


RULES FOR PRACTICE 


1. Practice hands separately. 2. Practice hands together only after they are perfect sepa 
3. Practice pedals separately. 4. Practice hands together with pedals. 5. Always COUNT o 
loud. 6. If you make mistakes you are probably playing too fast. Slow down and practice slowly 


MANUALS AND PEDALS 


ALL LOWREY MODELS a 
Upper: Solo 8’, Trum et 
Lower: Solo 8’, Melo 
UPPER MANUAL (slur) Pedal: 8’, Soft, Sustain | 
f) 3 5 ; 


Moderately 


0 (09 (a 2S EE BE NE RSS 
mwa SS SS Ee az. 


-|] This repeat sign indicates you go back to the beginning of the piece, and play a) 
“| to the end. 


A dot under or above the head of a note is called a STACCATO mark. All notes with STACCATO 
marks are played disco 


nnected. STACCATO playing is the opposite of LEGATO playing. 


BROTHER JOHN 
ALL LOWREY MODELS 
Upper: Solo 8’, Trumpet 8’ 
Lower: Solo 8’, Melodia 8’ 
Gaily Pedal: 8’, Soft, Sustain On 
Upper 


Manual Sustain: On, Medium 


o 


A (Repeat Sign) 


PEDAL PRACTICE 
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: 2 sion MARKS are used for tonal contrast. Contrast in music can be achieved by 
the volume from loud to soft, soft to loud, slowing the rhythm, etc. Learn the following ma 
and whenever in doubt, refer to this chart. 

Pianissimo Very soft 


Piano Soft 


Mezzo piano Moderately soft 


Mezzo forte Moderately loud 
Forte Loud 

Fortissimo Very loud 
Crescendo Increase Volume 
Diminuendo Decrease volume 


Ritard Slowing up of time 


HYMN TUNE ALL LOWREY MODELS 
Lower: Solo 8’, Melodia 8’, String 8’ 
. , 4 ( 
Mo derately Pedal: 16’, Soft, Sustain of 


String 8’ 


Pedal: 16’ Soft, sugesta On 


D.S. al Fine 


Vibrato: On, Slow, Light 


French Horn 8’ 


ALL LOWREY MODELS . 
Upper: Solo 8’, Clarinet 8’, Flute 4’ 


Lower: Solo 8’ 


LIGHTLY ROW 


/ 


Moderate] 
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When in doubt about the names of notes, turn back to the REFERENCE CHART 


ay 
o Ww 
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ALL LOWREY MODELS 


LONDON BRIDGE 


Sustain On 


? 


Medium 


Upper: Solo 8’, Trumpet 8’, Flute 4” 
Pedal: 16’ 


Lower: Solo 8’, Melodia 8’, French Horn 8’ 


SCA 


New Hand Position 


(Finger Extension) 


Sustain On 


> 


, Melodia 8’ 


Medium 


ALL LOWREY MODELS 


? 


Upper: Solo 8’, Trumpet 8’ 


Lower: Solo 8’ 


Pedal: 8’ 


FARMER IN THE DELL 


1 : 
The FARMER IN THE DELL starts on the count of three, therefore the first measure is CE 
Lively 


plete. The Ist and 2nd counts are found in the last measure. 
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(Slide to the fourth finger) 

Bh 


PEDAL PRACTICE 


| | O<— 


| 
NY aN a 


(Finger Extension) 


(Start on third count) 
ESE Se Gy 
a a Sey 
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D. C. al FINE indicates you return to the beginning and finish at FINE. 


Solo 8’, 


Trumpet 8’ 
Trombone 8/ 


Solo 8’, 


ALL LOWREY MODELS 
Upper: Trombone 16’, 
Lower: 


—NEW NOTE 


==] 


AY 


a NOTE 


8’, Medium, 
Sustain On 


Pedal: 


OLD MacDONALD HAD A FARM 


Happily 


“B”—NEW NOTE 


(new hand position) 


F-sharp. Play 
lack key imme 
y above the 


B 
diatel 


Pp (softly) 


RACTICE 


ey A 
THE SHARP ( # ) AND FLAT ( } ) Ce | 
Pf F-h-07_ | 


t= SHARP sign, indicating the b —FLAT sign, indicating: the 
tone is raised Y/2 step. tone is lowered 2 step. 


When a note that has been SHARPED 
orFLATTED is repeated in the measure, 


it remains ALTERED. 


Bb 


A HALF STEP is the distance from one key to the very next. SHARPS are half steps moving up. 
FLATS are half steps moving down. 


A WHOLE STEP is the distance from one white key to the next, with one black key in-between: 


NOTE IN-BETWEEN 
v 


ALL LOWREY MODELS 

Upper: Solo 8’, Flute 8’ 

Moderately b Pedal: 8’ Medium 

&? (New, Hand Position) (Also BP )(for both exercises) 
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ALL LOWREY MODELS 
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2) EIGHTH NOTE = one half-count. 
IA EIGHTH NOTES in pairs = one complete count. 


Clap and count out loud before playing SKIP TO MY LOU. 


2 Jice ees eee PP eee ere ale) |) 


1 and 2 and/1 and 2 1 and 2 and | 1 and 2 1 and 2 and|1and 2 land 2 and|1 2 
“B’—NEW NOTE 
SKIP TO MY LOU ALL LOWREY MODELS 


Upper: Solo 8’, Flute 8’, Flute 4’ 
Lower: Solo 8’, Melodia 8’ 
Pedal: 16’, Soft, Sustain On 
Manual Sustain: On, Long 
“B”—NEW NOTE 


ara ; 
o (Finger Extension) , 
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¢ Ar pp eral MANUAL PRACTICE 


(No Pedals) 


ALL LOWREY MODELS 


Solo 8’, Melodia 8’ 


Upper: Solo 8’, Clarinet 8’ 


Lower: 


SERRE IES SR 


Lt 


pl t 
ll l 


nal 
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FINGER FUN 


ALL LOWREY MODELS 


String 8/ 


, Trumpet 8/ 
, Medium, Sustain On 


Lower: Solo 8’, Melodia 8’, 
Pedal: 16/ 


Upper: Solo 8’, Clarinet 8” 


Moderately, not too fast 


* 


@ 
a 


An INTERVAL is the difference in pitch between two notes. 


-0e- 
Unison 2nd 3rd 4th . Sth 6th 7th 8th or Octave 


INTERVAL PRACTICE 


ALL LOWREY MODELS 
1, RIGHT HAND Upper: Solo 8’, Flute 8’ 
Upper 


ead 


mp Joud) 
2.. LEFT HAND Lower: Solo 8’, Melodia 8’ 
Lower | | | , + 5 - 
a : oe ; i fflt 


ALL LOWREY MODELS 
Upper: Solo 8’, Flute 8’ 


, Lower: Melodia 8’ 
SLEEPY TIME Pedal: 8’, Soft, Sustain On 
Vibrato: On, Slow, Light 
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Ve 
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INTERVAL PRACTICE 


24 


ALL LOWREY MODELS 


, Trombone 8/ 


Lower: Solo 8’ 


LEFT HAND 


PEDAL AND INTERVAL PRACTICE 


ALL LOWREY MODELS 


& 
Vv 
a 
) 
al 
g 
s 
BS 
ae 
Sipe 
is 
) SS 
Ae 
es 
PS AS 
40 
Ser, 
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ee 


ep ee 


LULLABY 


ALL LOWREY MODELS 


? 


1: Solo 8’, String 8’, Flute 4’ 


Lower: Melodia 8’ 


Uppe 


String 8’ 


Pedal: 16’, Soft,Sustain On 


Vibrato: On, Slow, Light 


BRAHMS 


(26) 


The MAJOR SCALE is composed of a series of whole and half-steps following each other accord- 
ing to a specific pattern. The name of a scale is determined by the note on which it begins, 


| 
. 


C MAJOR G MAJOR F MAJOR 
; 


SCALE PRACTICE Upper: Solo 8’, Clarinet 8’ 
Hands Separately Lower: Solo 8’, Trombone 8’ 


At first, very slow practice of scales with hands separately is necessary,in order to master correct 


fingering. Later, when hands are played together, gradually increase speed. Never sacrifice accu- 
racy for speed. 


C major (Thumb Under) (Third Finger Over) 
Upper y y 
= SS eS Sa SS a 
. ag aera 
(Third Finger Over) (Thumb Under) 
Lower y y 
= fe Bee ee a 
SSS Sa 
5 4 3 2 Tres 2 I 2 3 1 2 3 ae 
G major TER ORUnden (Third Finger Over) 
Upper 
1 


SSS SS 


* 


Lower 


(Third ige Over) (Thumb Under) 


SS Sa 


(Fourth Finger Over) 


(Third Finger Over) (Thum 


y 


* Play left hand ~p an octave 


The KEY SIGNATURE of a scale or piece of music is 
It indicates what note or notes are to be played sharp or flat throu 
the NATURAL SIGN ( 4 ) is used are the sharps or flats cancelled. 


placed at the beginning of each line of music. 


7 


ghout the piece. Only when 


4/07 14BUAdOD saynjg payiup ayy sepun s4y01d pup saBpwinp ‘uor 
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SCALE PRACTICE 


ALL LOWREY MODELS 


DOS 
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(Third nes, Over) 


hird Finger Over) 
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just finished (C MAJOR SCALE PRACTICE), only in the key of G MAJOR. 


J 


s to play the same piece but in a different key. The following exercise 
Practice TRANSPOSING easy music as often as possible. 


TRANSPOSING mean 
is the same as the one 


Lower 


ra 
ah 


ull 


ae Eee” 


“- 
= 


eo 


wee See” 


ALL LOWREY MODELS 


\ 


Melodia 8’ 


Pedal: 16’, Soft, Sustain On 


er: Solo 8’, Flute 8’ 
Solo 8’ 


Upp: 
Lower: 


Me 


ALL LOWREY MODELS 


GOLDEN SLIPPERS 
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(New Hand] Position) 


(Finger Extension) 


(Finger Extension) 


——— ee 
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(Fermata Sign) 


ni 
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Trumpet 8’ 
Sustain On 


Lower: Solo 8’, Melodia 8’ 


? 


OFFENBACH 


Medium 


ALL LOWREY MODELS 
te 16’, Solo 8’, 


Pedal: 8’ 


Upper: Flu 
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Glover’s mony published works and i tion of contemporary f 
This progressive, 


Organ to his teaching and 
organ transition and the 
reading technique 


piano music i has brought hi 
foremost pian 

writing. He is we 

preparation of i aterials to PF 
to those organ i previous music 


The publishers anticipate that these oF s will emulate the su 


utility of his contributions to piano literature. 


ccess and 


Get a Maid start Peticca lly with the ators 
DAVID CARR GLOVER NEW} ORGAN couRSE 


A modern melodic method assuring steady progress toward proficient pedal and manual coordination and a thorough 
understanding of music. Easy-to-follow presentation utilizing on abundance of melodies, familiar and original. The 
music is written to lie practically under the fingers- Fundamentals developed, interest sustained. 


Now children can sit down to the organ with a Primer just as the 


youngest beginner does at the piano. 


Manuals and pedals become @& fascinating exper ume 
ast musical wonderland through fundamen read 
htful illustrations. Basic registration informa 

first page t joys creative, MU 
“Red River Valley,” “Yankee 7) “Lazy Mary,”” **Pedal Fun,” 
etc. Also includes certificate of promotion to Book One! 


a certificate > ———— 
Be 1700 


BOOK ONE BOOK THREE 


Complete introduction of music- ds, chord Moves smoothly into syncopation, 


reading rudiments through actual building, 2 ic utiliz- triplets, finger substitution, chang- 
melodies: 15 songs, many exercises ing 11 compositions+ ing registrations during a piece 
and pedal practice patterns on every with examples, tone colors, percus- and the glissando- Coordinates 
page- Manual playing, hands to sion playing, major triads, arpeggios, basic technic through 14 melodies 
gether, cosy skips, expression pedal. inversions, etc Registration reference chart included. 


pee lre50 meee 50 


Shs 


+s footwork you are looking for with tuneful, twink- 21 interesting organ instrumentals for technical de- 
or the toes, i | For the beginner and velopment dealing with specific problems in early 
entration— et while playing organ playing such as rhythm, accompaniments, velocity, 

these 1 Play simp animents with phrasing, scales in contrary motion, finger substitution, 
only on per or lower man \ thirds, etc Invaluable to _good student preparation. 


You'll polish your pedalling in no time! 


ey oe 1.50 
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